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Thangkas, or painted or embroidered religious scrolls, usually depicting a 
Buddhist deity, scene, or mandala, are vital to the religious life of Tibet, which are 
used as a meditation tool to help bring one further down the path to 
enlightenment, with symbolism and allusion. Regong is currently famed as the 
“Birthplace of Tibetan Art,” in northwestern China. The Thangka painting skills are 
inherited generation by generation in several villages in Regong.
During the recent 30 years development of market economy, there is huge 
evolution occurred in Thangkas’ commercialization, with many changes in 
teaching models, skills evolution, and also sales model etc. For Rebgong, 
participation in thangka commercialization has brought a higher standard of living 
and the prospects of an increase in tourism. At the same time, the 
commercialization of Thangka takes both positive and negative influence on the 
development of Thangka and also Buddhist arts, for example, some new skills 
betray traditional Buddhist requirement. 
After visiting several famous painters and painting schools, I expect to provide a 
framework for understanding the commercialization of thangkas and its effects on 
the society. Furthermore, by analyzing the recent commercialization of Tibetan 
thangka paintings in Rebgong, one can have a better understanding of the impetus 
for growth and the logic behind the newly developing Tibetan thangka industry in 
greater China, which may also related to the commercialization of other Buddhist 
Art in the field of cultural industry. 
- A distinct Rebgong style of painting developed in the mid-17th century.
- Unlike the Tibetan Autonomous Region (TAR), these Tibetan autonomous 
prefectures experienced more rapid introduction of social, political, and 
economic policies largely because of their proximity to China.
- However, with these political reforms, many thangkas and murals have been 
lost forever due to the systematic desecration and destruction that began in the 
early 1950s and intensified after 1958. 
- By the Cultural Revolution (1966-1976), most of the major monastic groupings 
of sculptures and paintings had already been destroyed, open practice of 
Buddhism was forbidden, and artists were unable to paint religious icons.
- Starting in 1979, and accelerating after 1982 (when the freedom to practice 
religion was legally restored), Tibetan Buddhists began to restore, rebuild and 
expand the monasteries of Amdo. 
Wutun Upper Village
Rebgong Thangka Painting
Mineral Pigments
Process:
1. Purification 
2. Preparation of the painting surface (traditionally 
silk or animal skin but now mainly cotton)
3. Preparation of the composition in adherence to the 
proper iconometric theories
4. Sketching
5. Making and applying pigments and color
6. Shading, outlining
7. Finishing details (sometimes includes gold, silver, 
pearls, or semi-precious stones)
Master Gengdengdaji  1964
- “National Master of Arts and 
Crafts”  
- One of the most famous 
Rebgong Thangka painters.
- Learned painting Thangka 
from his father 
Xiawucairang when he was 
8 years old. 
School + Company
Rebgong Nāgārjuna 
painting Gallery (school)
Master  Quzhi  1971 
- Thangka painting family 
- His teacher: Jiumeiquzong，9th Panchen Lama's painter
- 23 years monk experience
Master  Xiawujiao 
Factory + school 
“ I consider them commodities”
Q: What is the first thing you teach your students? 
A: “The first thing I teach them is how to be a real person. You 
should have filial piety to your parents at least. In my opinion, 
the process of learning is the process of practice. Practice is 
not only about mediation at home; walking on the road is also 
a way of practice. You can learn about the painter’s character 
from his painting work. If he has a compassionate nature, then 
his painting will show compassion. ”
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Zhao Qian  
    Curator of Regong Museum
- Problems 
- Other Institutions
